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Hector Berlioz on Modern Instrumentation — continued. 

nor how the composer may make the trombone " chaunt 
by turns like a choir of priests, threaten, lament, sing a 
funeral knell, raise a hymn of glory, break forth into 
frantic cries, or sound its dread flourish to awaken the 
dead or to doom the living," — nor speak of the " funereal 
or terrible character of muffled drums." Nor can we more 
than notice the highly interesting chapter on the Human 
Voice. Although this most delicate and comprehensive 
of all instruments is divided into four species, Bass, Tenor, 
Contralto, and Soprano, with each its individual range, 
M. Berlioz says such a division, although very seductive, 
is insufficient and hazardous, for nature does not proceed 
always in the same ratio ; and he unhesitatingly adds 
that to him it appears " absolutely imprudent to write 
chorusses in four real parts of equal importance, according 
to the classical division of voices." 

In a section of the treatise devoted to new instruments' 
the author introduces the Melodium Organ, which appears 
to be a very expressive instrument. It has a key-board 
like the organ, but its sound results, like that of the Con- 
certina, from the vibration of free metallic reeds, over 
which passes a current of air, from bellows put in motion 
liy the feet of the performer. This is a valuable instru- 
ment, portable, and occupying but little Bpace. The 
sounds can be made to take a religious and dreamy 
character, and be susceptible of all the inflexions of the 
human voice. It is peculiarly suitable for sacred music — 
for soft and tender melodies of slow movement. For 
churches, where good music has not hitherto been possible, 
it is peculiarly adapted. " A Melodium," says M. Berlioz* 
" played by a musician of sense, might and could in- 
troduce there, harmonic civilisation ; and cause, in time, 
a banishment of those grotesque howlings, which still, in 
such places, mingle with religious services." 

This admirable treatise, in which Mons. Berlioz writes 
in a clear and fervid manner of an art he loves so well, 
not only treats of all the instruments in use at the present 
day — their character and capabilities, especially in the 
orchestra — but also casually reviews the history of instru- 
mentation from the time of Gluck downwards. And in 
illustration of the texts, there are given sixty-six examples 
in score, in musical passages from the great masters ; 
from Gluck — too little known amongst us — from glorious 
Beethoven, from fanciful Weber, from romantic Rossini, 
and many other great names. The language of the 
treatise, although conveying delicate and elaborate ideas, 
is by no means too technical even for the novice. We do 
not know a more fitting present than this for a musical 
friend, be that one a lady or one of the rougher sex, nor 
a more suitable volume for the table of any room which 
contains an instrument meant for use, and not alone for 
ornament. Nor can any one enjoy a concert of music 
with its harmonics of sweet sounds, withouL some know- 
ledge more or less of orchestration ; and such knowledge 
cannot be better had than in M. Berlioz's treatise, now 
presented in the cheap and handsome form before us. 

Thanks, then, to the lady to whose versatile accom- 
plishments we are so much indebted — of whose devotion 
to him who affirmed his authoritative belief that 

The man that hath no music in himself 

Nor is not moved with concord of sweet sounds, 

Is fit for treasons, stratagems, and spoils, 

her laborious and elaborate Concordance to Shakespeare 
is a perpetual memorial — and of whose love for the science 
of harmonious sounds, the translation of this treatise is a 
graceful proof; thanks to Mis. Cowden Clarke, herself 
musical as all the Novello family are, for introducing the 
accomplished Frenchman in an Anglo-Saxon dress, and 
with such elegant English language. 



MUSIC 

AMONG THE POETS AND POETICAL WRITERS. 

By Mary Cowden Clabke. 

(Continued from page 283 .) 
" Break forth into thanksgiving, 

Ye banded instruments of wind and chords ; 
Unite, to magnify the Ever-living, 

Your inarticulate notes with the voice of words ! 
Nor hushed be service from the lowing moad, 

Nor mute the forest hum of noon ; 
Thou too be heard, lone eagle ! freed 
From snowy peak and cloud, attune 
Thy hungry barkings to the hymn 

Of joy, that from her utmost walls 
The six-days' Work, by flaming Seraphim, 
Transmits to Heaven ! As Deep to Deep 
Shouting through one valley calls, 
All worlds, all natures, mood and measure keep 
For praise and ceaseless gratulation, poured 
Into the ear of God, their Lord I " — Wordsworth. 



" Such music (as 'tis said) 
Before was never made 

But when of old the sons of morning sung, 
While the Creator great 
His constellations set, 

And the well-balanced world on hinges hung ; 
And cast the dark foundations deep, 
And bid the weltering waves their oozy channel keep." 

ililton. 
" Cherubic songs by night from neighbouring hills 

Aereal music Bend."— Milton. 
" All the while harmonious airs were heard 
Of chiming strings, or charming pipes ; and winds 
Of gentlest gale Arabian odours fann'd 
From their soft wings, and Flora's earliest smells." 

Milton. 
" Meanwhile murmuring waters fall 
Down the slope hills, dispersed, or in a lake, 
That to the fringed bank with myrtle crown'd 
Her crystal mirror holds, unite their streams. 
The birds their quire apply ; airs, vernal airs, 
Breathing the smell of field and grove, attune 
The trembling leaves, while universal Pan, 
Knit with the Graces and the Hours in dance, 
Led on the eternal Spring." — Milton. 

" the deep-transported mind may soar 
Above the wheeling poles, and at heaven's door 
Look in, and see each blissful deity, 
How he before the thundrous throne doth lie, 
Listening to what unshorn Apollo sings 
To the touch of golden wires." — Milton. 



" There is a roaring in the bleak-grown pines 
When Winter lifts his voice ; there is a noise 
Among immortals when a God gives sign, 
With hushing finger, how he means to load 
His tongue with the full weight of utterless thought, 
With thunder, aud with music, and with pomp : 
Such noise is like the roar of bleak-grown pines ; 
Which, when it ceases in this mountain'd world, 
No other sound succeeds ; but ceasing here, 
Among these fallen, Saturn's voice therefrom 
Grew up like organ, that begins anew 
Its strain, when other harmonies, stopt short, 
Leave the dinn'd air vibrating siiverly."— Keats. 
" Thou didst not hear 

The soft, lute-finger'd Muses chanting clear, 

Nor even Apollo when he sang alone, 

Deaf to hiB throbbing throat's long, long melodious moan." 

Keats. 
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" Love is as sweet, and musical, 
As bright Apollo's lute, strung with his hair ; 
And, when Love speaks, the voice of all the gods 
Makes heaven drowsy with the harmony." 

Shakespeare. 



" Eftsoons they heard a most melodious sound 
Of all that might delight a dainty ear, 

Such as at once might not on living ground, 
Save in this paradise, be heard elsewhere : 

Eight hard it was for wight which did it hear, 
To read what manner music that might be : 

For, all that pleasing is to living ear, 
Was there consorted in one harmony, 
Birds, voices, instruments, winds, waters, all agree. 

The joyous birds, Bhrouded in cheerful shade, 
Their notes unto the voice attempered sweet ; 

Th' angelical soft trembling voices made 
To th' instruments divine respondence meet ; 

The silver sounding instruments did meet 
With the base murmurs of the water's fall : 

The water's fall with difference discreet, 
Now soft, now loud, unto the wind did call : 
The gentle warbling wind low answered to all." 

Spenser. 
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" Each sound, too, here, to languishment inclin'd, 
Lull'd the weak bosom, and induced ease. 

Agrial music in the warbling wind, 
At distance rising oft by small degrees, 

Nearer and nearer came, till o'er the trees 
It hung, and breath'd such soul-dissolving airs, 

As did, alas ! with soft perdition please : 
Entangled deep in its enchanting snares, 
The listening heart forgets all duties and all cares." 

Thomson. 
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" At last the full Deity put on his rays, 
And burst on the sight in the pomp of his blaze ! 
Then a glory beam'd round, as of fiery rods, 
With the sound of deep organs and chorister gods ; 
And the faces of bards, growing fresh from their skies, 
Came thronging about with intentness of eyes, — 
And the Nine were all heard, as the harmony swell'd, — 
And the spheres, pealing in, the long rapture upheld, — 
And all things above, and beneath, and around, 
Seem'd a world of bright vision, set floating in sound." 

Leigh Sunt. 
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Liverpool. — The Festival Choral Society gave its fifty- 
fifth public performance in St. George's Hall, when 
Handel's Joshua was performed. The Band and Chorus 
numbered nearly three hundred. Mr. W. T. Best presided 
at the organ ; and Mr. George Holden conducted. 

The new Concert Room in St. George's Hall, was 
opened by an Evening Concert, on the 5th of September ; 
at which Mesdames Clara Novello and Alboni, Messrs. 
Sims Reeves and Formes, were the vocalists. The new 
Concert Room is of a horse-shoe form, with seats for an 
audience of eleven hundred, an orchestra of sixty, and a 
chorus of seventy to eighty j and is said to be especially 
well-adapted for sound. 

Mr. Best has just completed his first year's engagement 
as organist at the St. George's Hall, during which he has 
given 77 public (cheap) performances on the organ, 
the first of which, on the 20th of October, 1855, was 
attended by 1000 persons, and the last on the 7th of 
August, at which 1300 persons were present. There 
were 77 performances in all, at which 21 1 different com- 
positions were performed. The programmes included 
organ concertos, preludes, and fugues, songs and choruses 
from oratorios, masses, cantatas, &c, symphonic morceaux, 
overtures, marches, dramatic and operatic selections, mis- 
cellaneous songs and concerted pieces, and fantasias by the 
most popular composers. The new series of concerts 
commenced on the 6th of September, and are continued 
three times a week. — Morning Star. 

Burton-on-Trent. — A musical society " for the enjoy- 
ment, cultivation, and practice of vocal and instrumental 
music," has just been established here, under very influ- 
ential auspices. 

North Cadburt. — Mr. Loaring, assisted by the Yeovil 
Glee and Madrigal Society, gave a successful concert here 
on the 2nd of September. 

Early Closing Association. — The secretary sends us 
a paper, headed " Assistant Chemists* drudgery," from 
which it appears that the keeping open of chemists' shops 
for so many hours, is not of the real necessity which at 
first might be imagined. We wish the movement every 
success. 

" Odds and Ends." — Messrs. Lloyd and Champion's so- 
styled entertainment, appears to have been very successful 
at Scarborough, Lowestoff, York, Whitby, Maidstone, 
Boston, Southampton, Cambridge, Rochester, &c, judging 
from the accounts in the several local papers. 

Birmingham.— In addition to the magnificent Town 
Hall, this place will rejoice in the new Music Hall, in- 
augurated by four grand performances, on the 3rd and 4th 
of September. Handel's Messiah, and Mendelssohn's 
Elijah, occupied the two mornings ; with miscellaneous 
concerts in the evenings ; at which the principal singers 
were Madame Clara Novello, Miss Dolby, Mrs. Bull, 
Mr. and Mrs. Weiss, Messrs. Thomas, Montem Smith, 
and Sims Reeves. The new Music Hall is a large and 
handsome building of florid Gothic ; its internal dimen- 
sions are 117 feet in length, with proportionate width and 
height. It is seated for two thousand auditors ; and the 
orchestra will easily accommodate three hundred performers. 
It is well adapted for music, in an acoustical point of 
view ; is exceedingly commodious for public purposes ; 
and in every way creditable to Mr. Cranston, of Bir- 
mingham, the architect. 

The Festival Choral Society performed Handel's Samson, 
on the 25th of September, in the Town Hall ; the band 
and chorus numbering about 250 performers. 



